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give in Egmont nothing but a character sketch of a great man in dramatic form, so that in this respect also it became a companion piece to Gotz. While Egmont is superior to Gotz in concentration, Gotz surpasses Egmont in dramatic interest. In Gotz we have no centralised plot, but always some action which arouses interest; Egmont, on the other hand, has a centralised plot, but it is insignificant, and the interest which is aroused for the time being is due less to the plot than to the characters themselves.
The plot may be told in very few words. Egmont, disregarding all warnings, remains in Brussels, is captured by Alba, and led to the scaffold. It begins at the end of the second act, is obscured in the third, and closes in the fourth.
Goethe almost wantonly neglected every means of rendering the plot complicated.
In the second scene of the first act he makes Margaret of Parma assemble the council of state in order to call Egmont and Orange to account for the existing unrest. " I shall roll the burden of responsibility close enough to them; they shall join me in, all earnestness in opposing the evil, or declare that they too are rebels." Other writers, such as Shakespeare or Schiller, would have made much of this motive: a great meeting of the council, a lively give and take, the hero becoming entangled by his too great frankness, etc. But Goethe suggested it only to drop it. Margaret of Parma is secretly in love with Egmont. This is a very happy invention. But instead of developing something out of this motive for the progress of the play, a secret warning against Alba, say, or secret support against him, it, too, is left unemployed. For the poet it is enough if it contributes to his glorification of the picture of Egmont. As there are plenty of other means for the accomplishment of this end, Schiller was able to eliminate the figure of the regent altogether in his adaptation of Egmont to the stage, which is still followed in many theatres.
Goethe  brings  the  common  people  before  us  three